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Early 19th century ballet class

July 25, 2006
10:00 — 12:00

(ACE 201 Studio B, 21 floor)

Sandra Noll Hammond received her first lessons in ballet in her home town, Fayetteville,
Arkansas. This was followed by study in New York at the Juilliard School, the Metropolitan
Opera Ballet, and the School of Ballet Repertory. Among her teachers were Antony Tudor,
Margaret Craske, Thalia Mara, and Arthur Mahoney. She has performed with the Ballet
Repertory Dancers, Connecticut Opera, Arizona Dance Theatre, and Pacific Ballet. She also

has worked as a free-lance artist, performing, teaching, and staging 18th and early 1gth-century
ballet repertory reconstructed from her research with primary sources from those periods.

Hammond's teaching career has focused on ballet in higher educatlon She was instrumental
in developing a dance major at the University of Arizona, Tucson, where she served as its first
Director of Dance. Later, she was Professor and Director of Dance in the Department of
Theatre and Dance at the University of Hawaii until her retirement in 1994. ;

Hammond is recognized internationally for her research, lectures, and publications on the
history of ballet technique. In addition to Ballet Basics (5th edition, McGraw-Hill), her
publications include Ballet: Beyond the Basics and numerous articles in dance journals and
books as well as in the International Encyclopedia of Dance (Oxford University Press) and
Dictionnaire de la Danse (Larousse-Bordas). She is a frequent guest artist on university
campuses, where she enjoys introducing students to earlier forms of ballet technique and
repertory from the eighteenth and nineteenth centuries.
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Virtuosity and Expression in 18" Century Ballet

July 24, 2006
_ 1:30-3:30
(ACE 201 Studio B, 24 floor)

Catherine Turocy, Artistic Director and co-founder along with Ann Jacoby of The New York Baroque Dance Company, is
internationally recognized for her contribution to the current revival of eighteenth-century ballet. In 1995 she was decorated
by the French government in the Order of Arts and Letters in recognition of her work in French Baroque ballets. In 2001 Ms.
Turocy received the prestigious New York City BESSIE AWARD for Sustained Achievement in Choreography. She is also
featured in Janet Roseman’s new book, Dance Masters: Interviews with Legends of Dance.

Ms. Turocy has been commissioned to choreograph over thirty opera productions with the NYBDC in France, England,
Germany and the United States, including Rameau’s Les Boréades, Les Fétes d’Hébé and Pygmalion, Handel’s Terpsicore .
and Leclair’s Scylla et Glaucus. She works regularly with her husband, James Richman, conductor of Concert Royal and the
Dallas Bach Society. As a stage director, she has mounted Gluck’s Orfeo in New York City, Handel’s Ariodante for the
Spoleto Festival USA and Handel’s Arianna, Alcina and Atalanta in Goettingen, Germany where she and the NYBDC have
been invited back in the spring of 2008. The company has worked under such notable conductors as Christopher Hogwood,
Nicholas McGegan and James Richman in the United States and John Eliot Gardiner in Europe. They also perform regularly

with Opera Lafayette directed by Ryan Brown.

Ms. Turocy’s ballets have been filmed for French, Japanese and American television featured at international venues
including the Chatelet in Paris, the Festival d’ Aix-en-Provence, the Opéra de Lyon, Lincoln Center and Kennedy Center. She
is grateful for the excellent training she received at Ohio State University where she was first introduced to historical dance
by her teacher, Shirley Wynne, and had the opportunity to study dance composition with Ruth Currier, Lynn Dally and Peter
Saul. Since then, Ms. Turocy has received numerous French, British and American awards and honors, including the Dance
Film Association Award (1980) for “The Art of Dancing” video, the U.S.-United Kingdom Exchange Fellowship (1981), the
U.S.-France Exchange Fellowship (1987), and numerous National Endowment for the Arts Choreographer Fellowships. She
has lectured at the Royal Academies of Dance in London, Stockholm and Copenhagen, the Festival Estival in Paris, The
Seciety for Early Music in Tokyo, and in New York at the Julliard School, New York University and Barnard College and
has served as consultant to Clark Tippet of American Ballet Theater and Edward Villella of the Miami City Ballet. Les
Goiits-Réunis, Dance Magazine, Opera News, Backstage, Arts International and most recently Wesleyan University Press

have published her articles.

The New York Baroque Dance Company is honored to be among a select group of dance companies represented by archival
material at the Dance Collection of the New York Public Library for the Performing Arts. Videotapes of the company’s.
productions since 1976 are on view at the Jerome Robbins Archive of the Recording Moving Image. Commercial videos are

available through Princeton Books.

mae]  University in St.Louis

::::::::::::::::

L'ECOLE #

&

CANADA'S NATIONAL 3ALLET SCHOOU
UECOLE NATIONALE DE BALLET.DU CANADA




8™ Annual Conference
July 23-28, 2006

b CORPS de Ballet International

DALCROZE EURHYTHMICS

July 25, 2006
1:00-3:00

(ACE 201 Studio B, 21 floor)

Introduction by Selma Odom :
Selma Odom, a dance historian at York University (Toronto) and who was a close friend of Mme. Lasserre, is a
: leading authority in the history and progress of Dalcroze. '

DALCROZE EURHYTHMICS provides a way of experiencing, interiorizing and assimilating all aspects of
music through the instrument we all possess; ourselves. The process of learning takes place in the same way all
learning happens, through movement exploration, which in a Eurhythmics class is focused, through games and
activities, on the clarification of musical concepts such as: beat, meter, rhythm, pitch, melody, phrasing, dynamics
and form. The learning, which occurs, will be at once joyful, lasting and profound. Participants should dress

- comfortably for movement. :

DONALD HIMES is the co-coordinator of the Dalcroze Teacher Training Programme at The Royal
Conservatory of Music (Toronto), and a graduate of L’Institut Jaques-Dalcroze (Geneva). As a dancer he studied
at The Martha Graham School of Contemporary Dance (New York) and was an early member of the Toronto
Dance Theatre. As a pianist and composer he was the musician for the long-running CBC television program for
children, Mr. Dressup. He is also a Feldenkrais practitioner and teaches piano privately, guiding many pianists
toward a healthier relationship with their instrument.

DALCROZE EURHYTHMICS was first introduced to Canada in 1925 by Madeleine Boss Lasserre, a Swiss
student of Emile J aques-Dalcroze. She taught at the Royal Conservatory of Music (Toronto) for 50 years,
educating not only generations of musicians, but artists in many fields. One of her students, Donna Wood,
became a leader in early childhood music education while another, Donald Himes, now directs the Dalcroze
Teacher Training Programme at the Royal Conservatory of Music, which he co-teaches with Marianna Kotyk and
Ilona Bocian. .

Dalcroze activities worldwide: www.fier.com

Dalcroze in U.S.A: www.dalcrozeusa.org

Dalcroze in Canada: WWW.rcmusic.ca/communityschool
Donald Himes, dh88@rogers.com
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AN INTRODUCTION TO DALCROZE EURHYTHMICS

Music...what is it and how do we “make” it? Emile Jaques-Dalcroze,
professor of piano, solfege and composition at the Geneva -
Conservatory was concerned that many of his students, although

- technically adept through endless hours of practice, lacked what he
considered to be the essentials of music-making; rhy thmic incisiveness,
sensitive phrasing, the ability to nuance effectively and a deeply felt
emotional connection to the music. They were only vaguely aware of
harmonic tension and release, and Dalcroze was astonished that most of
his theory students lacked the ability to hear what they had written
unless they actually played it! The source of the problems, Dalcroze

. felt, was the separation of ‘mind’ and ‘body’, a disconnect between
everyday physical activities such as walking, running and expressive
‘gesturing, and musical concepts concerning beat, meter, rhythm, pitch,
melody, phrasing, dynamics and form. He came to realize that in music,
as in any undertaking, learning, far from being a uniquely mental
brocess, only occurs through a wealth of significant experience in
“doing”, and indeed that the “doing” is the learning! Dalcroze, in a
radical departure from traditional training methods, embarked on a
voyage of discovery that would change the course of music education.
Leading his students away from their over-heated instruments and
theory books, Dalcroze, in a large, open studio, involved them in an

- ongoing series of inventin movement explorations linking all aspects of
music to the physical activities, which create them...and Eurhythmics -
was born! '

7 Donald Himes, Co;ordinator, Dalcroze Teacher-Training Course
- Royal Conservatory of Music ; :
Toronto, ON.
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Kirk Elliott — Guest Accompanist

Kirk Elliott has been described as "the Leonardo da Vinci of music" and a “one man cottage
industry of sound" (Max Ferguson and Jurgen Gothe, CBC Radio). A composer and multi-
instrumentalist (violin, mandolin, guitars, bass, accordion, harp, flutes, percussion, bagpipes,
banjo, lute, cittern, bouzouki, dulcimer, sitar, koto, etc.), he has written and performed music
for The National Ballet of Canada, The National Film Board of Canada, the Danny Grossman
Dance Company; TV Ontario, the Toronto Consort and the Discovery Channel. He has
recorded over a dozen CDs for adults and children, winning a Juno and Indie Award. Kirk's
early music studies include violin and lute classes with Jeanne Lamon, Monica Huggett, David
Douglas, Julianne Baird, and Paul O'Dette.
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