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Jan Dijkwel is assistant professor of dance at Brigham Young University where
he teaches all levels of ballet technique, pas de deux, and ballet performance. Jan
started ballet at the age of 10; soon he was invited to study at the Dutch National
Ballet Academy. The Academy produces classically trained dancers whose
technique, character, and creativity equip them to perform independently with
large ballet companies. Upon completion of his BFA in ballet performance (at the
age of 20,) Jan was hired by the Dutch National Ballet, where he performed in
classical ballets, such as Swan Lake, Giselle, A Midsummer Night’s Dream, and
Sleeping Beauty. In addition, he danced in many contemporary ballets, including
works of Hans van Manen, Rudi van Danzig, and Tour van Schaik. His primary
instructors included Maria Aradi, Sonja Marchiolli, and Ryko Pakovsky. Jan
toured nationally and internationally with the company.

His teaching reflects a working knowledge of the Vaganova and Cecchetti
methods. He has been a guest teacher nationally and internationally; teaching
includes the Nina Marlow School of Ballet, Tirana College of the Arts, Tirana
Ballet Academy (Albania), and Tottori City Ballet (Japan). Jan’s teaching
philosophy incorporates complex combinations, speed, and expressive
movement. In 2000 Jan went to Albania following an invitation of the Minister of
Culture to work with the Albanian Academy of Dance. In 2002 Jan
choreographed a piece for award winning show by the Branson Singers at the
Country Tonite Theatre in Branson, Missouri. In 2004 Dijkwel was
commissioned to choreograph a solo for the Japanese contender at the -
prestigious Prix the Lausanne competition.

Currently, Jan is the artistic director of Brigham Young University Theatre Ballet,
a touring performing company. Jan teaches company classes and contributes
with choreographic works, rehearsals, mentoring students, etc. Jan’s
choreography includes modern ballets as well as classical ballets and suggests
emotionally inspiring works which leave room for interpretation. His work has
been performed in Europe, Asia and the United States. Since 2000 Jan is the
director of the Brigham Young University Intermediate and Advanced Summer
Ballet Workshops.

Jan received his MA in Dance Movement Therapy from Medical College
Pennsylvania Hahnemann University. Jan is a registered dance therapist. His
background elicits his interests in dance and health.

Jan is married to Sayuri; they have four children.

SHARON GARBER, Associate Professor at Western Michigan University,
received her Bachelor of Fine Arts degree in Ballet in 1976 from York University
in Toronto, Ontario. She continued her dance training in New York City with
Melissa Hayden, Finis Jhung, Wilhelm Burmann and David Howard. Asa
professional dancer, her 12-year career was with Maryland Ballet, Pittsburgh



Ballet Theatre, Milwaukee Ballet, Des Moines Ballet, Fort Worth Ballet and
Dallas Ballet plus appearances as a guest artist with numerous regional ballet
companies. Ms. Garber has taught all levels of ballet at private studios, in private
and public school systems and at the university level as well as guest residencies,
master classes, festivals and workshops nationally and internationally (Taiwan
and Canada). For five years, she was a member of the ballet faculty at
Interlochen Arts Camp in Michigan. In 1992, she earned a Master of Fine Arts
degree in Ballet from Texas Christian University in Fort Worth, TX and served
there as an Occasional Member of the Graduate Dance Faculty and as Project
Coordinator of the department’s outreach program, New Century Danscene.

Ms. Garber joined the faculty of Western Michigan University’s Department of
Dance in 1994 and became the Ballet Director in 1995. At Western Michigan, she
has been the rehearsal director for the four ballets by George Balanchine that
have been performed in the department’s Great Works Project under the
authorization of the George Balanchine Trust. She has also restaged and adapted
repertoire for the Great Works Project from the Romantic and Classical eras.

Ms. Garber’s choreography has been performed through out the U.S and the
island of Taiwan and has received adjudicated recognition at American College
Dance Festival and Regional Dance America.

Besides membership in numerous organizations and unions, Ms. Garber is a
founding member of CORPS de Ballet International, an organization for ballet
teachers in higher education, serving as President-Elect (1998-00), President
(2000-02) and Past-President (2002-04). She served as an adjudicator in 2001
for the Ohio Dance Festival and in 2004 as the international member of the Peer
Review Team evaluating Ryerson University’s Theatre School in Toronto,
Ontario.

Sharon Garber is married to David Curwen, also a ballet dancer, teacher and
choreographer. They have two daughters, Shelby and Darci, and live in
Kalamazoo, MI. -

Sherry Jerome, Associate Professor of Dance, is the current EMU dance
program coordinator. She received her bachelor of fine arts degree in ballet
with honors from Texas Christian University, where she was the senior
scholar in the Department of Ballet and Modern Dance. She received her
master of fine arts degree in dance, as a scholarship student, from New
York University’s Tisch School of the Arts. She passed Royal Academy of
Dancing exams through elementary and trained with such dance notables
as David Howard, Maggie Black, Li Chou Cheng, Fernando Schaffenberg and
Bruce Marks. Jerome has performed professionally for the Carol Rioux
Dance Ensemble in NYC, Ballet Long Island, and for many seasons with
the Saint Louis Ballet, dancing in soloist and principal roles in a

variety of works including The Nutcracker, Sleeping Beauty, Swan Lake,
Cinderella, and A Midsummer Night’s Dream. She has also performed
modern dance with choreographers such as David Hochoy, Danny Clark,



Deborah Jowitt, Shapiro & Smith and locally with Christina Sears Etter.
She has previously taught at Chandler High School, professional studios
across the country, and at Bowling Green State University, Ohio, where
she was an instructor of dance and the artistic director of the

University Performing Dancers. Her choreography has been presented
nationally from Arizona to New York City and she choreographs equally

in both the ballet and modern idioms. In 2000, she received the

Graduate Studies and Research Award for choreography that was performed
in Ft. Worth, TX. In addition, Jerome, along with music professor Kevin
Miller, received the 2003 Artistic Recognition Award for their
collaborative work. For four consecutive years, she has received
interdisciplinary funding from the provost at EMU for productions of
Peter and the Wolf, Sleeping Beauty Prologue, Cinderella, and The
Fantastic Toyshop. She also serves on the national board of directors

of the American College Dance Festival Association. Jerome won the 2003
College of Education Dean’s Award for Distinguished Contribution to the
Scholarship of Discovery.

Maureen Laird received her early dance training at Point Park College in
Pittsburgh, Pennsylvania and at the Pennsylvania Ballet School. She continued
her studies at David Howard's School and Melissa Hayden's Studio in New York.
As a student, Ms. Laird enjoyed performing opportunities with Pittsburgh Ballet
Theatre and the Pittsburgh Opera then danced for the American Dance Ensemble
and Ballet El Paso before joining Ballet West, where she danced from 1980-1987.
During her career, Ms. Laird pursued her education at Point Park College and the
University of Texas, El Paso before receiving both her BFA and MFA degrees
from the University of Utah. She joined the faculty of the University of Utah in
1990. As a tenured faculty member, her duties include teaching Ballet Technique,
Ballet Conditioning and Pointe Technique to undergraduate and graduate
students. Along with committee work, she directs and choreographs regularly for
departmental productions: Ballet Showcase, Ballet Ensemble and the Utah Ballet.
Her research interests include Support for Dancers in Transition. Brain Function
and Development and Body Conditioning. Ms. Laird enjoys the opportunity to
teach each year for the Ballet West Academy. She lives in Salt Lake City with her
two sons, Dane and Alec.

Nicole C. Laliberté received her MFA in Dance from The University of North
Carolina at Greensboro and her BFA in Dance from The Boston Conservatory.
Originally from Rhode Island, Laliberté has lived, danced, and taught in Boston,
New York, Hawaii, and Russia. She is currently a member of Sidelong Dance
Company, based in Winston-Salem, NC; other performing credits include EBA
Dance Theatre/Maude Baum & Company, MJT Dance Company, Boston Dance
Company, and Honolulu Dance Theatre. Most recently, her choreography has
been presented at the North Carolina Dance Project, James Madison University,
Cary Academy, The University of North Carolina at Greensboro, the American
College Dance Festival in Raleigh, and the American Dance Festival in Durham.
In the fall of 2004, Nicole was on adjunct dance faculty at James Madison



University in Virginia; she returned to UNCG this spring as Guest Lecturer in.
ballet.

Jeannine Potter grew up dancing in Dayton, Ohio. She holds a Bachelor of
Science Degree in Ballet from Indiana University and a Master of Fine Arts
Degree in Dance Performance from the Ohio State University. Between degrees,
Jeannine was busy performing classical and contemporary ballet with Island
Moving Company (Newport, Rhode Island) and Cadence Dance Project
(Providence, Rhode Island). She has taught modern and ballet technique for over
10 years in Ohio, Indiana, Rhode Island and Massachusetts and has been on the
faculty of Salve Regina University (Newport, Rhode Island), Columbus State
Community College (Columbus, OH) and the dance academy at BalletMet
Columbus. She currently holds a visiting artist position at Ohio University.

Nadia Potts, former principal dancer with the National Ballet of Canada, is
currently a professor and director of the Dance Program at Ryerson University in
Toronto. She started studying ballet with Betty Oliphant at the age of seven and
spent six years at the National Ballet School. She then joined the National Ballet
of Canada and was promoted to principal dancer within three years, a position
she held for the following seventeen years.

Ms. Potts toured extensively both with the National Ballet and as a guest artist
throughout Canada, the United States and Europe. She was partnered by many of
the most renowned dancers of her time including Erik Bruhn, Peter Martins,
Anthony Dowell, Fernando Bujones, Mikhail Baryshnikov and Rudolf Nureyev.
In 1970 she won a bronze medal and a first place prize for the best pas de deux at
the International Ballet Competition in Varna, Bulgaria.

After retiring from the stage in 1986 Professor Potts launched into a fulltime
teaching career. She became a faculty member and director of the Dance Program
at Ryerson University in 1989. In the spring of 2004 she received a teaching
award from Ryerson.

Currently Ms. Potts is working on a book titled Betty Oliphant: The Artistry of
Teaching scheduled to be published in 2006 by Dance Collection Danse.

Claire Wootten, MA (York), Assistant Professor: Ballet Technique, Dance
Education, and Mentoring Department of Dance, York University, Claire received
her early dance training at the School of the Royal Winnipeg Ballet. Following
completion of studies with the Professional Division of the R.W.B., she danced
professionally with the Alberta Ballet Company. She is a graduate of the Teacher
Training Programme at the National Ballet School and has taught and
adjudicated extensively throughout Canada. Her credits as an educator include
the Canadian Children’s Dance Theatre, the Alberta Ballet School, Dance Nova
Scotia, the British Columbia Festival of the Arts and L’Ecole de danse de Québec



and since '1990,‘ York University. She is also a freelance rehearsal director and
serves on the Board of Directors of CORPS de Ballet International.

Current research interests include mentoring and the application of feminist
pedagogies in dance education.

Joyce Yagerline, Associate Professor and Director of Dance at Kansas State
University, received her M.F.A. from Texas Woman’s University and her B.A.
from Butler University. She has danced professionally with the Oakland Ballet,
Evansville Dance Theatre, Dayton Ballet, Tulsa Ballet Theatre, and San Antonio
Ballet. While living in the San Francisco Bay Area, she was a guest with the
Redwood Empire Ballet, Koncertanz, and the California Artist Series. Her
training includes scholarships at the Washington School of Ballet, Milwaukee
Ballet School, School of the Hartford Ballet, as well as the Joffrey Workshop in
San Antonio. While at the Oakland Ballet, she has worked with Nicholas (Papa)
Beriosov, Ruthanna Boris, Betsey Erickson, Frederic Franklin, Ronn Guidi, Irina
Nijinska, Howard Sayette, and Patrice Whiteside. Presentations on Pilates-based
Conditioning, as well as on ballet pedagogy, have been given at several
conferences, including the National Dance Association, the Symposium on
Dance Science & Related Topics, the Symposium on the Science and Somatics of
Dance, and at CORPS de Ballet International. She has been a guest teacher for
Les Ballets Grandiva in New York, the City of Angels Ballet in California, and the
Wakaba Dance Academy in Japan. Her university guest teaching includes master
classes at the University of New Mexico, University of Texas at Austin, Wichita
State University, Northwest Missouri State University, as well as in the Central
Region of the American College Dance Festival Association. Her choreography
has been performed by the Vallejo Ballet.



