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9:30-10 am  TITLE: Enrico Cecchetti: The Ingenious Mime  
 PRESENTER: Melonie Buchanan Murray 

   
 BIOGRAPHY: Melonie B. Murray 

 
Melonie B. Murray is a scholar and an artist, both a professor and choreographer. Currently an 
Associate Professor within the School of Dance at the University of Utah, Melonie is also 
completing a PhD in Dance through Texas Woman’s University. Her research interests lie in 
exploring the continual evolution of ballet training methods and performances, and while 
honoring the past, investigating ballet through a critical theory lens. Topics of recent research 
have included analyzing the commoditization of dancers in the advertising campaigns of 
American ballet companies, exploring notions of ballet as a form of cultural identity, examining 
how gender is performed in early ballet training, and exploring ballet as a degree focus in 
American higher education.   
 
Holding a BFA in Ballet from Friends University and MFA in Dance from the University of 
California, Irvine, Melonie believes that there is a place for all dance forms within the academy, 
and her commitment to dance as a scholarly endeavor is paramount. She was instrumental in 
building the dance program at Colorado Mesa University and in now serving as the Ballet 
Program Coordinator and Director of Graduate Studies for Ballet at the University of Utah. 
Melonie’s academic writing has been published in peer-reviewed journals, and she continues to 
defend the arts, dance, and ballet as legitimate scholarly pursuits.    
 
As a choreographer, Melonie is particularly interested in pushing the boundaries of ballet and 
exploring ways in which to communicate complex concepts and social critique through 
movement. Embracing a range of dance styles in her creative process, Melonie has experience 
working with ballet, pointe, jazz, tap, modern, musical theatre, and contemporary genres of 
dance. Her choreographic work has been selected for performance at the American College 
Dance Association and the World Dance Alliance, and she has choreographed original pieces for 
the University of Utah, Friends University, Colorado Mesa University, Wilder Productions 
(Aspen, CO), The Grand Junction Symphony, and PGT Productions (for Carnival Cruise Lines)  
  
Melonie’s performance experience includes dancing as a Radio City Rockette, principle dancer 
with Wichita Ballet Theatre, and featured dancer with Musical Theatre of Wichita. Additionally, 
Melonie sailed the seas with Norwegian Cruise Lines as dance captain for Broadway-style 
productions, has performed with several musical theatre companies, and was a featured dancer 
with Francisco Martinez Dance Theatre, a Los Angeles based award-winning modern dance 
company.   
 



Melonie is certified in American Ballet Theatre’s national training curriculum and has 
experience teaching multiple genres of studio and academic courses at several universities. 
Professional affiliations include Corps de Ballet International, Dance Studies Association, and 
the World Dance Alliance-Americas; she has also served as an adjudicator for the American 
College Dance Association. 
 

ABSTRACT 

Enrico Cecchetti: The Ingenious Mime 

With a few notable exceptions, the literature in ballet history generally discusses Cecchetti solely 
as a ballet teacher, ignoring his contributions as a performer to ballet history. This discussion 
focuses specifically on Cecchetti’s substantial body of work as a mime performer, recognizing 
his first substantially documented mime role—Carabosse in Petipa’s The Sleeping Beauty 
(1890)—and tracing his substantial work as a mime within the repertoire of Diaghilev’s Ballets 
Russes from 1911 through 1928.  

 
   

10:05-10:35 am   TITLE: Les Femmes de Bonne Humeur –  
    Reflecting the Past, Enriching the Future  

     PRESENTER: Lisa Fusillo 
  

BIOGRAPHY: Lisa Fusillo 
 

Lisa A. Fusillo began her professional ballet training at the Washington School of Ballet in 
Washington, D.C. and later trained in New York, London, Russia and Denmark.  She holds the 
Professional Diploma from the Royal Ballet School in London, and certifications from American 
Ballet Theatre National Training Curriculum and New York City Ballet Education Department.  
Her choreography has been presented in Austria, Belgium, Germany, Amsterdam, Paris, 
Thailand, Taiwan, and at the International Ballet Competition in Jackson, MS.  Selected as a 
Visiting Artist of the Taiwan Ministry of Culture and was also guest ballet mistress for Cloud 
Gate Dance Theatre in Taiwan.  She has published articles on Léonide Massine, dance in 
American musical theatre, and Charles Weidman, and received four National Endowment for the 
Arts awards for reconstruction of masterworks in American dance.  Currently, she serves as head 
of the Department of Dance at the University of Georgia. 

 

ABSTRACT 

Les Femmes de Bonne Humeur – Reflecting the Past, Enriching the Future 

One of most charming and engaging of Léonide Massine’s early ballets, Les Femmes de Bonne 
Humeur, captured the essential qualities of an eighteenth-century comedy by Italian dramatist, 
Carlo Goldoni.  A reformer of the commedia dell’arte, Goldoni's style and wit, as interpreted in 
Massine's stylized ballet, inspired a new creative direction for ballet choreography in the 
twentieth century and made the 18th century theme accessible for audiences of all generations.  



With a selection of designs and photographs, this presentation will examine the idiosyncratic 
poses and gestures that Léonide Massine used to create his interpretation of this eighteenth-
century Italian comic style. 
 

 
 
10:45-11:15 am  TITLE: The Italian Influence on Ballet Training 

in America: A Longitudinal View 
PRESENTERS: Sharon Oberst and Jessica 
Zeller  

 

BIOGRAPHIES: Sharon Oberst AND Jessica Zeller 
 

Sharon Stokes Oberst is a Professor of Dance at Western Oregon University where she teaches 
ballet technique, pedagogy, dance history, dance production, dance and gender and dance in 
musical theatre courses.  She attended the High School for the Performing and Visual Arts in 
Houston and studied at the Houston Ballet Academy.  She has performed with the Houston Ballet, 
Eugene Ballet, Allegro Ballet of Houston Beaumont Ballet Theatre and Theatre Under the Stars. 
Oberst earned her bachelor’s degree in dance and theatre from Lamar University and master’s 
degree in dance from the University of Oregon.  Her research has focused on dance administration, 
pedagogy, the history of dance in musical theatre and film and historical dance forms for the theatre.  
In addition to choreographing for numerous dance concerts, Oberst regularly choreographs 
theatrical productions such as Romeo and Juliet BobRauschenbergAmerica, The Inspector 
General, and Pride and Prejudice. Oberst has directed and choreographed numerous musical 
productions including Kiss Me, Kate, Victor/Victoria, West Side Story, Thoroughly Modern Millie, 
42nd Street and The Best Little Whorehouse in Texas.  She has served on the Board of Directors, 
as Treasurer and Secretary for CORPS de Ballet International. She was honored with the 
organization’s Award for Outstanding Service in 2007.  Professor Oberst is the 2006 recipient of 
the Western Oregon University Mario and Alma Pastega Excellence in Teaching Award. 
 
Jessica Zeller is an Assistant Professor in the TCU School for Classical & Contemporary Dance. 
She holds a Ph.D. in Dance Studies and an MFA in Dance from The Ohio State University, and a 
B.S. in Dance/Arts Administration from Butler University. Zeller is the author of Shapes of 
American Ballet: Teachers and Training before Balanchine (Oxford University Press, 2016), 
which unearths the work of several European and Russian ballet pedagogues during the pre-
Balanchine era in the United States. Her research into nineteenth and twentieth century ballet 
pedagogies and lineages has been published in Dance Chronicle and in the Oxford University 
Press anthology Dance on Its Own Terms: Histories and Methodologies. Zeller currently serves 
on the Dance Chronicle advisory board and as Archives & History committee co-chair for 
CORPS de Ballet, International.  
 
A New York native and student of Maggie Black, Rochelle Zide-Booth, and Jan Hanniford 
Goetz, Zeller’s studio teaching makes reference to their work and is complemented by her 
research into ballet’s national styles and pedagogies. Zeller has danced several works from the 
ballet canon—most notably the role of Giselle, the Sugar Plum Fairy in The Nutcracker, and the 



Act I pas de trois in Swan Lake. She has danced in Bebe Miller’s work, as a guest artist with the 
Indianapolis Opera, with project-based companies in New York City, and at the American 
Cabaret Theatre, where she collaborated with singers, actors, dramaturges, and musicians. She 
was on the ballet faculty of the BalletMet Dance Academy in Columbus, Ohio, before joining the 
faculty at TCU.  
 

ABSTRACT 

The Italian Influence on Ballet Training in America: A Longitudinal View 
 
Italian pedagogues have been teaching in the United States for over two hundred years: the most 
notable arrived in America during the late nineteenth and early twentieth centuries. This panel 
seeks to identify ways in which pedagogic approaches rooted in nineteenth century Italian ballet 
influenced American ballet. Using historical research methodology, we examine the teaching of 
several Italian pedagogues in the United States, their stylistic traditions, and elements of their 
work that shaped American ballet training. Through snapshots of their individual teaching 
approaches, we offer insight into the Italian contribution to ballet in America. 
 
 
 

Thursday, JULY 19TH 
 

8:30-9 am TITLE: Investigating Historical Roots of the Ballet 
Aesthetic to Inform Contemporary Strategies for Breath 
and Expressivity in Phrasing 

 PRESENTERS: Nancy Romita and Allegra Romita      
 

BIOGRAPHIES: Nancy Romita AND Allegra Romita 
  

Allegra Romita BFA (UMich), MA (NYU) is co-author of Functional Awareness: Anatomy in 
Action for Dancers published by Oxford University Press. She is currently on the faculty of 
NYU Steinhardt, and pursuing a graduate degree in motor learning and control at Teachers 
College, Columbia University. Ms Romita is a Laban Certified Movement Analyst and co-
founder of Functional Awareness®. She has presented her research at the International 
Association for Dance Medicine and Science, National Dance Educators Association, New York 
State Dance Education Association, and the International Conference for Dance, Science, and 
Somatics. Ms Romita is a certified Vinyasa yoga instructor, and her second book, Functional 
Awareness and Yoga: An Anatomical Guide in Reflective Practice is to be released in 2018. 

Nancy Wanich-Romita (MFA, R6SME, and M.AmSAT) is co-author of Functional Awareness: 
Anatomy in Action for Dancers published by Oxford University Press. She is Senior Lecturer at 
Towson University (http://www.towson.edu/dance/fac-wanich-romita.asp). Ms Romita is 
Director of Alexander Technique Midatlantic Teacher Training Course & co-founder 
of Functional Awareness® (www.functionalawareness.org) Her research in Functional 
Awareness has been presented at AMSAT AGM, the International Association for Dance 



Medicine and Science, 2013-17, New York State Dance Educators Association, National Dance 
Educators Association, International CORPS de Ballet and invited keynote speaker for MDEA 
and for the Somatics, Science, and Dance Conference. 

 

ABSTRACT 
 
 

Investigating Historical Roots of the Ballet Aesthetic to Inform Contemporary 
Strategies for Breath and Expressivity in Phrasing 

 
17th century court dances are the movement seeds of the ballet aesthetic and inform the use of 
breath in ballet phrasing. This session integrates research on aesthetics in dress, decorum, and 
movement in early historical ballet forms with current anatomical research in breath and core 
support to enlighten our understanding of the ballet aesthetics of lifted carriage of the torso, and 
illusion of effortlessness. Strategies from embodied anatomy and functional awareness offer a 
methodology for breathing, honoring the ballet historical roots and innovating our contemporary 
understanding of breath support and expressivity in movement. Participants explore gentle 
movement applications for teaching. 
 
 
 

9:05-9:35 am  TITLE: Honoring Ballet’s Pedagogical   
    History Through 21 Century Innovation:  
    Integrating Rotator Discs Into Traditional Ballet  
    Class 

     PRESENTER: Catherine Horta-Hayden 
 

BIOGRAPHY: Catherine Horta-Hayden 

Catherine Horta-Hayden is a Professor in Towson University’s Department of Dance. 
Professor Horta-Hayden received her Master of Fine Arts from Florida State University and 
teaches all levels of the ballet technique, pointe, and ballet repertory. She also served as the 
Artistic Director of the Towson University Dance Company from 2000-2007coordinating 
residencies by renowned International Artists.  Professor Horta-Hayden served as Assistant 
Provost for Academic Affairs at Towson University from 2007-2010. In this capacity, she was 
responsible for the administration of internal and external academic proposals for the institution, 
represented the Division of Academic Affairs in institutional initiatives and oversaw all aspects 
of Towson University off campus programs and articulation agreements with Community 
Colleges, including programs at four satellite locations. She also led the partnership to create the 
first Towson University satellite campus, Towson University North East (TUNE).  Professor 
Horta-Hayden is Past- President of the International Council of Researchers in Pedagogical 
Studies (CORPS) de Ballet in Higher Education and has served on various arts organizations 
statewide. She currently serves as a National Association of Schools of Dance (NASD) Evaluator 
conducting onsite reviews of member and potential member institutions.  



Professor Horta-Hayden has engaged in extensive performing nationally and has been invited to 
create and restage numerous works and teach master classes throughout the country.  In 2004, 
she was invited to research the pedagogy of the National Ballet School of Cuba and taught at the 
Lizt Alfonso Cuban Dance Company while in Havana, Cuba. She served as co-director and 
choreographer for the project “Love Through Time” which was an interdisciplinary and 
intercultural project performed in Germany and the United States. This project brought students 
from Germany, Cuba, and the U.S.A to create a concert through a cappella choral music, 
percussion, and dance. In addition, she authored the project “Cuban Dance; Enhancing the 
Cultural Fabric of Baltimore”, which brought 600 Baltimore County middle school youth and 
teachers to Towson University to expose them to Afro Cuban history, culture, music and dance. 
Her most recent research, “Integrating rotator discs into ballet classwork: collaboration of ballet 
professor, somatic expert, and medical team”, was invited for presentation at the 2014 
International Association for Dance Medicine and Science 24th Annual Meeting in Basel, 
Switzerland; the 2015 Performing Arts Medicine Association Conference in Tampa, Florida; and 
for poster presentation at the 2015 World Confederation for Physical Therapy Congress in 
Singapore. 

ABSTRACT 
 
Honoring Ballet’s Pedagogical History Through 21 Century  
  Innovation: Integrating Rotator Discs Into 

Traditional Ballet Class 
 

The purpose of this research was to develop instructional strategies that improve functional 
turnout, greater single leg stability, and expressivity using the integration of rotator discs into the 
collegiate ballet classwork, utilizing quantifiable measurements from a medical team and faculty 
expertise, while retaining the rigor and classical tradition of the ballet class.  The results of this 
study and the subsequent investigations have led to an integrative management model and 
focused protocol for the use of the rotator discs within the traditional ballet class.  
 

11:15-11:45 am  TITLE: Ballet and the Alexander    
 Technique: Linking Functionality to the  

  Classical Aesthetic 
PRESENTERS: Luc Vanier and Elizabeth 
Johnson  
 

BIOGRAPHIES: Luc Vanier AND Elizabeth Johnson 
 

Elizabeth Johnson is an Assistant Professor at the University of Florida teaching Technique 
(Ballet, Modern), Composition, and Repertory. Artistic director of Your Mother Dances, her 
choreography has been performed in New York City, Chicago, Minneapolis, D.C., ACDA Galas, 
and beyond. Johnson has performed with David Parker and The Bang Group, Sara Hook Dances, 
and Molly Rabinowitz Liquid Grip. Her education includes North Carolina School of the Arts 
(High School), George Mason University (BFA), the University of Illinois Urbana-Champaign 



(MFA), Columbia College Chicago (Graduate Laban Certificate in Movement Analysis), and she 
is a certified teacher of the Alexander Technique (AmSAT, ATI). (100) 
 
Luc Vanier (MFA, MAMSAT) is the Director of the School of Dance at the University of Utah. 
He was a Principal Dancer and company choreographer with Ohio Ballet. Vanier has lectured and 
presented his research extensively nationally and internationally and his co-authored book “Dance 
and the Alexander Technique” was published by University of Illinois Press. He founded the 
Integral Movement Lab where he co-created Framework for Integration, a movement analysis 
system that helps direct all movers to make new, healthier movement decisions and encourages a 
more coordinated and integrated bodily use. He trained (and certified) as an Alexander Technique 
Teacher with Joan and Alex Murray and later became a training course Director. (115) 
 

ABSTRACT 
 

Ballet and the Alexander Technique:  
Linking Functionality to the Classical Aesthetic 

 
While the field of Dance Medicine/Science has grown, many are still teaching Ballet through its 
aesthetics. Our workshop outlines using the Alexander Technique and developmental movement 
to inform Ballet teaching with a framework that is traceable to anatomical wisdom and 
evolutionary movement patterns. We will demonstrate the inherent structure behind the 
épaulement and how proper understanding of the double spiral musculature (Dart, and Myers) 
facilitates a series of ballet steps in activity. Participants will then be able to use this framework 
to analyze any ballet step from a developmental perspective.  

 
 
 

Friday, JULY 20TH 
 

 

8:30-9 am   TITLE: Olga Spessivtseva: the Artist Beyond the  
     “Madness” 
     PRESENTER: Jenifer Sarver 
 
    BIOGRAPHY: Jenifer Sarver 
 
Jenifer Sarver is an assistant professor of ballet at Bridgewater State University. She earned her 
BA in Dance Pedagogy from Butler University and her MFA in Studio Based Research from 
University of Utah Department of Ballet. 
 
Ms. Sarver has previously been a soloist with the Teatr Wielki Ballet in Lodz, Poland, and also a 
member of the Opera za Zamku in Szczecin, Poland, Cork City Ballet in Cork, Ireland and a 
principal guest artist with Scotland’s Ballet West. Ms. Sarver has previously written extensively 



for Dance Europe magazine and currently teaches dance history, ballet pedagogy and ballet 
technique. 
 

ABSTRACT 
 

Olga Spessivtseva: the Artist Beyond the “Madness” 
 
This paper presentation will examine ballerina Olga Spessivtseva’s unique artistic contributions 
to the development and evolution of classical ballet in London and Paris during the 1920s and 
1930s. This analysis will challenge the traditional meta- narrative of Spessivtseva as a woman 
whose professional and artistic contributions were consistently overshadowed by early signs of 
her the mental illness that afflicted her later in life. Through analysis of primary and secondary 
source materials, this study will re-examine the professional achievements of Spessivtseva, 
showing her to be a capable and responsible employee for nearly twenty years prior to her 
illness. 
  

9:05-9:35 am TITLE: A Modern Cultural Review of Corps de 
Ballet: Structure, Practice, Power 

     PRESENTER: Jennifer Weber 
  

BIOGRAPHY: Jennifer Weber 
Jennifer Weber is on faculty at the College of Brockport SUNY as an Assistant Professor in the 
Department of Dance. Her research investigates dance community engagement, collaboration, 
and the presence of the individual in dance. Ms. Weber has been on faculty at the University of 
Utah, the University of Iowa, the University of Iowa Youth Ballet, Burklyn Ballet Theater as the 
Intermediate Director, Rockford Dance Company, The Family Museum in Bettendorf, IA, the 
Academy of Performing Arts in Newton, KS, Ballet Quad Cities, City Center School of the Arts, 
and Omaha Theater Company for Young People. She specializes in ballet, contemporary 
technique, improvisation, creative process, teaching methods, and wellness practices.  

Ms. Weber’s choreographic work bridges theory and practice. She is fueled by the presence and 
power of the individual. Her work has been presented in Panama City (Panama), Salt Lake City 
(UT), Johnson (VT), Iowa City (IA), Rockford (IL), and Dubuque (IA). In 2011, Ms. Weber 
choreographed her own full-length version of The Nutcracker for Rockford Dance Company. 
She continues to expand her choreographic voice with narratives such as Peter Pan, The Hunting 
of the Snark, and Thumbelina as well as collaborative works like Tethered. As a budding scholar, 
Jennifer recently presented at the RAD’s 21st Century: Practice and Innovation conference in 
Sydney, Australia.  

Ms. Weber has twice traveled to Les Ceyes, Haiti and twice to Panama City, Panama, to conduct 
movement research with orphans and local inhabitants. Her research uses movement exploration 
as a tool for building agency and to communicate through language barriers. Ms. Weber is 
passionate about developing creative problem solving skills via movement to assist in the 
development of personal survival skills.  



Ms. Weber holds an M.F.A. from the University of Iowa where she was an Iowa Arts Fellow and 
was a recipient of the Caroline H. Newhouse Scholarship. She was also a Graduate Teaching 
Assistant. Ms. Weber additionally holds a certificate in Yoga. Ms. Weber has a Bachelor of Arts 
in Mathematics from the University of Nebraska at Omaha, graduating Summa Cum Laude with 
honors. 

ABSTRACT 
 

A Modern Cultural Review of Corps de Ballet: Structure, Practice, Power 
 
Classical ballet can be analyzed in terms of recurrent structures. Ballet relies on these structural 
elements for purposes ranging from training to social relevance. The corps de ballet is one such 
structural element in ballet. The structural place of the corps de ballet is an understudied subject 
within ballet theory. Taking a structuralist approach to the corps de ballet, this paper will focus 
on the purpose, development, and potential of the corps in current recreated classics and new 
works. Tracing a cultural history of the corps de ballet reveals the power and potential of such a 
structure. 
 
 
 

11:30-12 pm TITLE: Lilac Garden, Antony Tudor’s 1937   
   Masterpiece: Historical Revolution Then and  
   Pedagogical Significance Now 

    PRESENTER: Sharon Garber   
 

BIOGRAPHY: Sharon Garber 
 

Sharon Garber, BFA, MFA, Professor at Western Michigan University:  
Ms. Garber’s 12-year dance career was with Maryland, Pittsburgh, Milwaukee, Des Moines, Fort 
Worth and Dallas Ballet companies plus regional guest appearances.  She has taught all levels of 
ballet at private studios, in private and public schools and at the university level, as well as guest 
residencies and master classes nationally and internationally (China, Taiwan, Canada).  Her 
choreography has received adjudicated recognition from ACDF and RDA. At WMU, she serves 
as the rehearsal director for the ballet Great Works and teaches all levels of ballet technique, plus 
‘Ballet History’ and ‘Teaching Dance Technique’.  
  
Ms. Garber’s research area is the creative incorporation of multiple intelligences into ballet 
pedagogy. She has been invited to present her research nationally and internationally at 
professional conferences, write articles for Dance Teacher magazine, and serve as an external 
evaluator for faculty and program reviews. She is a founding member and past-President of 
CORPS de Ballet International. 
 

 
 
 



ABSTRACT 
 

Antony Tudor’s 1937 masterpiece, Lilac Garden (Jardin aux Lilas), is an iconic work that holds 
a uniquely important place in dance history in the evolution of the ballet aesthetic, revolution of 
choreographic concepts, and the founding and artistic growth of American Ballet Theatre. Lilac 
Garden presents a Victorian era story of arranged marriage, hidden relationships, desires and, 
ultimately, lost love. The thought provoking themes can be linked to current cultural, social and 
political discussions. Even the staging of this ‘psychological’ ballet is a unique process for 
dancers’ individual ownership and interpretation, which offers significant pedagogical value for 
university dance training. 
 

 
      12:05-12:35 pm          PANEL TITLE: Italian Traditions and the Ballets 

Russes (Topics Include: Enrico Cecchetti's 
Influence on Diaghilev's                      
Ballets Russe; Cecchetti and Massine; Enrico 
Cecchetti –The Ultimate Coach) 
PRESENTERS: Lisa Fusillo, Melonie Buchanan 
Murray and Teresa Cooper  

 
BIOGRAPHIES: Lisa Fusillo, Melonie Buchanan Murray,  

AND Teresa Cooper 
 

Melonie B. Murray is a scholar and an artist, both a professor and choreographer. Currently an 
Associate Professor within the School of Dance at the University of Utah, Melonie is also 
completing a PhD in Dance through Texas Woman’s University. Her research interests lie in 
exploring the continual evolution of ballet training methods and performances, and while 
honoring the past, investigating ballet through a critical theory lens. Topics of recent research 
have included analyzing the commoditization of dancers in the advertising campaigns of 
American ballet companies, exploring notions of ballet as a form of cultural identity, examining 
how gender is performed in early ballet training, and exploring ballet as a degree focus in 
American higher education.   
 
Holding a BFA in Ballet from Friends University and MFA in Dance from the University of 
California, Irvine, Melonie believes that there is a place for all dance forms within the academy, 
and her commitment to dance as a scholarly endeavor is paramount. She was instrumental in 
building the dance program at Colorado Mesa University and in now serving as the Ballet 
Program Coordinator and Director of Graduate Studies for Ballet at the University of Utah. 
Melonie’s academic writing has been published in peer-reviewed journals, and she continues to 
defend the arts, dance, and ballet as legitimate scholarly pursuits.    
 
As a choreographer, Melonie is particularly interested in pushing the boundaries of ballet and 
exploring ways in which to communicate complex concepts and social critique through 
movement. Embracing a range of dance styles in her creative process, Melonie has experience 



working with ballet, pointe, jazz, tap, modern, musical theatre, and contemporary genres of 
dance. Her choreographic work has been selected for performance at the American College 
Dance Association and the World Dance Alliance, and she has choreographed original pieces for 
the University of Utah, Friends University, Colorado Mesa University, Wilder Productions 
(Aspen, CO), The Grand Junction Symphony, and PGT Productions (for Carnival Cruise Lines)  
  
Melonie’s performance experience includes dancing as a Radio City Rockette, principle dancer 
with Wichita Ballet Theatre, and featured dancer with Musical Theatre of Wichita. Additionally, 
Melonie sailed the seas with Norwegian Cruise Lines as dance captain for Broadway-style 
productions, has performed with several musical theatre companies, and was a featured dancer 
with Francisco Martinez Dance Theatre, a Los Angeles based award-winning modern dance 
company.   
 
Melonie is certified in American Ballet Theatre’s national training curriculum and has 
experience teaching multiple genres of studio and academic courses at several universities. 
Professional affiliations include Corps de Ballet International, Dance Studies Association, and 
the World Dance Alliance-Americas; she has also served as an adjudicator for the American 
College Dance Association. 
 
Lisa A. Fusillo began her professional ballet training at the Washington School of Ballet in 
Washington, D.C. and later trained in New York, London, Russia and Denmark.  She holds the 
Professional Diploma from the Royal Ballet School in London, and certifications from American 
Ballet Theatre National Training Curriculum and New York City Ballet Education Department.  
Her choreography has been presented in Austria, Belgium, Germany, Amsterdam, Paris, 
Thailand, Taiwan, and at the International Ballet Competition in Jackson, MS.  Selected as a 
Visiting Artist of the Taiwan Ministry of Culture and was also guest ballet mistress for Cloud 
Gate Dance Theatre in Taiwan.  She has published articles on Léonide Massine, dance in 
American musical theatre, and Charles Weidman, and received four National Endowment for the 
Arts awards for reconstruction of masterworks in American dance.  Currently, she serves as head 
of the Department of Dance at the University of Georgia. 

 
Teresa Cooper has her B.S.in Physical Education/Dance and M.A. in Dance, Drama, and 
Rehabilitation from the University of North Texas. She has her Level VI Teaching Certification 
from the Cecchetti Council of America which allows her to present teachers as well as students 
for the rigorous Cecchetti Ballet Examinations up to Grade VI. She is a Senior Lecturer at 
U.N.T. and has taught there for over 30 years with her main focus of teaching Modern Dancers 
and Men Ballet. She also teaches at A Time to Dance in Lake Dallas where she began the Ballet 
Program, the Modern Program, and now has begun an Adaptive Class with her musician 
husband, Andy Cooper. She has choreographed and performed at international, regional, and 
local venues on theatrical stages, conference stages, and in churches. She began her ballet career 
with George Skibine and was coached through her Cecchetti Examinations by Dr. Kathleen 
Tenniswood Powell, Permanent Examiner of the Cecchetti Council of America. She has served 
as President and Vice-president of the Cecchetti Southwest Committee. 
 

 
 



ABSTRACT 
 

Italian Traditions and the Ballets Russes (Topics Include: Enrico  
 Cecchetti's Influence on Diaghilev's Ballets Russe;  
Cecchetti and Massine; Enrico Cecchetti –The Ultimate Coach) 
 

Celebrating the rich history of Italian traditions in ballet, this panel offers insights about Maestro 
Enrico Cecchetti.  Each panelist will present a unique perspective on Cecchetti's teaching, 
performance and influence on the dancers and choreographers of Diaghilev's Ballets Russes. The 
first paper will examine Cecchetti's affiliation with Diaghilev’s Ballets Russes and his significant 
role as a performer and ballet master.  The second paper offers an introduction to Cecchetti's 
influence on Léonide Massine, with rare photos of Massine's personal notes on Cecchetti's 
classes.  The third paper will present scholarly and creative practice research on unique aspects 
of Cecchetti technique and training. 

 
 
 
 

 
 

 


